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B In the shopsnow When The World Knows
Your Name; 13 tracks including Real Gone
Kid and Wages Day. It was produced by
Warne Livesey and mixed by Bob
Clearmountian, both of whom are
interviewed in this issue... next single out in

Mid May.

B Tickets for the Glasgow SECC and
Edinburgh Playhouse dates (21,000 in all)
sold outin threedays...that'sfaster than U2’s...

B The severe trampling underfoot of
swagman-in-chief Lindsay Chapman and his
team of elves at the merchandise stall last
tour, along with the heap of orders for issue
2’s offer, have convinced us we should make
available our entire range by mail order. An
official order form can be found in this issue;
additional forms from, and orders to; Deacon
Blue Mail Order, PO Box 538, Glasgow G20
8LN...

m Miffed at missing ‘Riches’? Look right for
this issue’s Special Offer...

B A very Merry Christmas was assured for
band members when Santa and his helpers
brought them a platinum album each
(300,000+ UK sales of Raintown)...

B Those extras frolicking in the photo booth
in the Real Gone Kid vid weren’t actors. The
band decided to phone up some local fans
and ask them to come along instead; Dillon
Woods (forum, Issue 2) was pleased to have
the chance to play himself on screen instead

of watching someone else do it...

B Picture the scene; it's the Christmas
holidays - in a bar in Alma-Ata, Kazakhstan,
sits Ewen, in conversation with a Russian In
tourist guide. ‘“Which part of Scotland are
you from?’ enquired the guide. ‘Glasgow’
answered Ewen, not surprisingly. ‘Ah! said
the guide, ‘That's where Deacon Blue come
from. Have you heard of them?’ Gathering
his jaw back off the floor, Ewen was obliged
to provide autographs and photographs so
that the guide’s friends would believe his
story. Glasnost’s Miles Better right enough...
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RICHES FOR PEANUTS!!

As if by magic, we find ourselves in
possession of a couple of hundred copies of
‘Riches’, which have materialised from who
knows where (even Paul Daniels would be
amazed). Send your cheques or postal orders
(for £2 .95 inc. p+p) made out to ‘Deacon Blue’
to; Deacon Blue Mail Order, P O Box 538
Glasgow G20 8LN, and you will receive your
rina plain white embossed sleeve. Quick,

before they disappear!

Which Side Are You On?
Kings Of The Western World

Raintom (piano version)

Riches
Church
Shifting Sand
Suffering
Ribbons And Bows

Dignity (Clearmountain version)
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SINGLE LIFE

WAGES DAY WAS DEACON BLUE'S EIGHTH SINGLE, AND THE SECOND TO BE TAKEN FROM FROM THE NEW ALBUM, WHEN THE WORLD KNOWS

YOUR NAME. WHILE THE BAND HAVE OFTEN BEEN VIEWED AS AN 'ALBUMS BAND' - PERHAPS REFLECTED IN GREATER LP SALES - REAL GONE
KID FOUND ITS WAY TO THE TOP TEN AND IT MAY BE THAT DEACON BLUE HAVE NOW REACHED A WIDER POP AUDIENCE.
. RICKY SPOKE ABOUT SINGLES AND THEIR IMPORTANCE IN THE WAKE OF THE RELEASE OF WAGES DAY:

Why do you think Real Gone Kid was a hit, and how
did you rate the chances of Wages Day as a follow up?

1 am really the worst person to ask about what
makes a single a hit or not. We recorded two songs
- Real Gone Kid and The World Is Lit By Lightning
last Spring, and afterwards people were saying to
me that they heard a hit single. I had noidea which
song they were meaning. | suppose the outcome of
Real Gone Kid was to prove that I can write hit
singles, which is quite pleasing.

Wages Day was not originally written asasingle
-in factit was done justafter Little Lincoln when we
were recording a batch of songs for b-sides and
things. However, werealised it was better than that,
and we ended up playing the song on tour. A lot of
people who saw the tour commented that they
thought it was a single, and when we sat back and
listened to the completed album it seemed like a
good choice... and it was Peter, our manager’s
favourite.

It was also necessary to choose a song that
followed on from Real Gone Kid. To a lot of people
Real Gone Kid was a bit of a departure, in that it was
rockier than most of the stuff on Raintown, and
obviously alot of people boughtit. From that point
of view, it would have been a bad idea torelease one
of the tracks from the album that was really unlike
Real Gone Kid at that stage.

What is the lyric of Wages Day about?

Itis definitely morein the tradition of the ‘work’
songs on Raintown, because it came from an image
I had of Glasgow, which kind of stuck with me like
these cinematic stills. Basically I had this picture of
a guy outside a local shop with a neon sign, with a
cigar in his mouth and whisky on his breath, having
gone out after being paid. Ijust thought aboutitand
felt that it was an experience that was soshortfor so
many people. For the sleeves, we are taking one line
from each song to kind of sum up what it is all
about, and the central line of Wages Day s ‘alltodo
and only hours/he said all this is all yours’.

You have made b-sides and extra tracks quite an
important part of the packaging of singles. One consistent
theme has been that you have recorded quitea lot of cover
versions, why is that?

I suppose the most recent cover versions have
been Born Again (Sam and Dave), It's Not Funny
Anymore (Husker Du) and Trampolene (ulian

Cope)... but whenever we have been doing covers
have always seen them as having three functions.
Firstly, they give people an idea of what the band
are listening to at the time. Secondly, they open up
a lot of musical possibilities for the band, offering a
chance to tackle different formats of music, with
roots in r&b, soul, country, gospel or whatever.
Finally, I think it helps you to reflect on your own
music. For example, | always felt that Angeliou was
a good partner to When Will You because it
contained the same kind of longing in the lyric.

I remember hearing Roddy Frame's acoustic
version of Van Halen's Jump, and that really opened
my ears for the first time to the fact that Jump was
a great song. Apart from these reasons, I think you
also learn about other people’s craft as songwriters,
and it may lead people into discovering another
artist's music. Iwould have been thrilled if I thought
that anyone had gone outand bought Van Morrison
records as a result of us doing Angeliou. It always
amazes me how ignorant record companies are of
their own back catalogues...

What makes a song a b-side as opposed to an album
track or an a-side?

Well, they are usually new songs which are left
over after the album has been recorded. When you
record an album you sit back and listen to all the
songs that have been recorded, and some havetobe
left off, while there are others which have just failed
to make the transition from a good demo to a good
master. The one thing I think that they all have in
common is that they are good songs, it is just that
some good songs donot come togetherin the studio.

A song like Ronnie Spector worked really well
on demo, while Shifting Sand suffered slightly for
being written so soon after the Raintown set. I think
it still stands up inits ownright. Suffering is a good
live song, but I could never say hand on heart that
it was a great song, I look upon Little Lincoln as our
equivalent of Springsteen’s Pink Cadillac, and I
would love someone to cover it.. someone like
Maria McKee who could really put a lot of passion
into the song.

Disneyworld isavery spedial song, and probably
the one that Imostregret being a b-side. In the same
way that Riches was one of the best songs from the
Raintown set, | think Disneyworld will be the title
track of the next LP of b-sides. Of the other songs, |
always loved playing Ribbons And Bows, but it

never really turned out well live, and although we
tried it several time we never really did a good
demo of S H.AR.ON. Eventually we went into the
studio and completely reworked it in a day and it
turned out well.

How about the songs on the b-side of Wages Day in
particular?

TakeTheSaints Away is another old song which
we have demoed in the past, but I just think that it
has only now reached its full potential. Take Me To
The Place is an interesting one... it stems from two
things - firstly the melody of Abide With Me, which
Jimand Andy Brodie, our previous keyboard player,
often play on the piano when they are messing
about. It was when I was at Oscar Marzaroli's
funeral that I heard the melody again and thought
; ‘what a brilliant hymn'. I knew I had a lyric that
seemed appropriate to the melody and that was the
origin of the song.

It is a mark of respect to Oscar (whose
photographs were featured on the cover of Raintown
(album), Dignity, Loaded and Chocolate Girl) who
was a great person to work with.

Ultimately, how important are singles and what is
their function?

At the moment the bottom is falling out of the
singles’ market, and they merely serve as a way of
getting tracks played on the radio. Until such time
as radio changes its programming policies, that is
the only logicfor putting out singles. Even with a hit
single like Real Gone Kid we won't make any
money out of it because of the costs of printing,
advertising and the costs of making the video. All
you can hope for is that audiences will hear it and
like it - it is just like an advert for what you do.

Finally, what are the plans for future singles off
When The World Knows Your Name?

I think there will be a lot of singles from the
album, but there will be two or three new songs on
each one, in much the same way as we did with
Raintown. At the moment there are no decisions on
what will be the singles, but we did decide to put
Real Gone Kid on the album because it is one of the
most uplifting songs that we have ever done, and
that seemed like a good enough reason for leaving
it on.
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THE COMPILATION CHART

Raintown

. Dignity

3. Real Gone Kid

. Loaded

5. Town To Be Blamed

John Mrvos, CBS A&R, New York
1. Loaded

2. Real Gone Kid

3. Dignity (LP version)

4. When Will You...

5. Love And Regret

Antoni Brigitte, Mutzig, France
1. Real Gone Kid

2. Raintown

3. Ragman

4. Kings of The Western World
5. Riches

Clint Hall, Market Rasden, Lincs
1. Raintown

2. Town To Be Blamed

3. Dignity

4. Loves Great Fears

5. Real Gone Kid

FAVE
fives

We got so many replies from you we can’t print

them all, so we compiled all your choices into one
chart and feature a selection of individual charts
below. Meanwhile, keep sending your choices...

Alan Lockhart, Hamilton, Strathclyde

1. Dignity (live, at ANY gig)

2. Real Gone Kid (single "88)

3. Loaded (Live - at Barrowland 3/4/88)
4. Church (demo)

5. Just Like Boys

David Edmondson ‘an absolute megafan’
1. Town To Be Blamed

2. Born In A Storm

3. Raintown (live)

4. Real Gone Kid (live)

5. When Will You (Make My Phone Ring)

Graeme McDonald, Troon

1. Dignity (all of them)

2. When Will You... (live at Barrowlands
3.4.88)

3. Spencer Tracy

4. Riches

5. Disneyworld

Paul Russell, Managing Director, CBS UK
1. Real Gone Kid 7"

2. Wages Day

3. Chocolate Girl

4. Dignity 7"

5. The Dominion, October 88 (?)
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PET SOUNDS

HERE'S DEACON BLUE'S FAVOURITE ALBUMS OF 1988, ACCOMPANIED BY SELF-PORTRAITS BY
EACH OF THE BAND. SO THAT'S WHAT THEY THINK OF THEMSELVES!

'} GRAEME KELLING

1. THE SUGARCUBES Life’s Too Good

P . 2. ORIGINAL SOUNDTRACK Bird

'::: g 3. PREFAB SPROUT From Langley Park to Memphis

- 4. FAIRGROUND ATTRACTION First of A Million Kisses
” % : 5. VARIOUS ARTISTS Folkways: A Vision Shared
6. PRINCE Lovesexy
g -."' 7. PROCLAIMERS Sunshine on Leith

LORRAINE McINTOSH

1. MICHELLE SHOCKED Short Sharp Shocked
NANCI GRIFFITH Little Love Affairs

THE SUGARCUBES Life’s Too Good

10, 000 MANIACS In My Tribe

U2 Rattle and Hum

o N

JIM PRIME

1. STEVE WINWOOD Roll With It

2. U2 Rattle and Hum

3. SCRITTI POLITTI Provision

4. PRINCE Lovesexy

5. VARIOUS ARTISTS Folkways: A Vision Shared

RICKY ROSS

U2 Rattle and Hum

STEVE EARLE Copperhead Road
THE BIG DISH Creeping Up On Jesus
THE SUGARCUBES Life’s Too Good
NANCI GRIFFITH Little Love Affairs
10, 000 MANIACS In My Tribe

) R T e I

EWEN VERNAL

ORIGINAL SOUNDTRACK Bird
AZTEC CAMERA Love

THE SMITHS Rank O
PREFAB SPROUT From Langley Park to Memphis

BROTHER BEYOND Get Even

et i T S o

DOUGIE VIPOND

U2 Rattle and Hum

THE BIG DISH Creeping Up On Jesus

JONI MITCHELL Chalk Mark In A Rain Storm
DEACON BLUE Riches

PRINCE Lovesexy

el e

page seven



nterview

ON THE RELEASE OF THE THE'S CLASSIC HEARTLAND SINGLE,
WARNE LIVESEY BECAME ONE OF THE MOST RESPECTED AND
ACCLAIMED UK-BASED PRODUCERS. HIS FIRST MAJOR
PROJECT, IT BROUGHT HIM TO THE ATTENTION OF ARTISTS
LIKE JULIAN COPE AND, OF COURSE, DEACON BLUE.

FOUR

- MINUTE
WARNINGS

Warne Livesey began his involvement
with Deacon Blue by recording two tracks,
Real Gone Kid and The World Is Lit By
Lightning in Glasgow last May, and it was
only after the session with David Kahne in
America that Warne became involved in the
project again. Eventually, he produced all
but two of the tracks on When The World

Knows Your Name.

How did you become involved in studio work?

Likealotof otherengineersand producers,
I started out in a band when [ left school, and
| persued that until | was about twenty two.
| also did the usual session work for other
people, but it was round about that time that
I decided that playing in a band was not what
| wanted to do with my life. I also knew that

I loved music and really liked working in

studios, as opposed to doing gigs, so you
could say that I made a conscious dedision to
get into production through starting out as
an engineer.

I was never a house engineer at any one
studio after that... most of the work I got was
through indie labels and bands that | knew.
I engineered some of the Specials records
and got involved with production on some of
the acts associated with them, bands like The
Higsons. After that [ got involved with Some
Bizarre as a producer, and from that | got to
work on Infected (The The’s album) and that
was what really started me off. After that I
found that it was major record companies
and management that were asking me to
work on projects rather than bands and

friends.

How do you go about choosing the bands that
you want to work with?

Itis a laborious and careful task, because
I think that people often fall down by getting
into things that they don't like because they
think thatit’llmake them money or whatever.
As far as I can see nothing good ever comes
out of that sort of collaboration for either the
artist or the producer.

When it comes down to it I think that the
act has to be (a) devoted to what they are
doing and (b) suited to your style as a
producer. It is also important form my point
of view that | understand what the band are
about and what they are trying to do - so if
you like the tape or whatever, I always meet
up with the band to discuss ideas and seeif |

will be able to get on with them as people.
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‘ ‘ IT WASN'T UNTIL I WENT TO SEE THE BAND LIVE THAT I

WAS TOTALLY WON OVER. COMPARED WITH THE FIRST

ALBUM IT WAS OBVIOUS THAT {.-\] THEY WERE MUCH

IMPROVED AS A BAND AND (B) THAT RAINTOWN WAS NOT

REALLY WHAT THEY WERE ABQ

So how did you come to choose to work with
Deacon Blue?

It is quite a long story, because I was
initially approached by Gordon Charlton
(A&R person) to see if | would be interested
in working on the firstalbum. I had expressed
someinterest, but when the time came for the
band to record I was busy working on the
Julian Cope album, so there was no way |
could have done it at the time. Obviously I
got acopy of the album when it came out, and
I also got to hear, at a later stage, the demos
of some of the newer songs, and I realised
that it had come on a stage.

Even so, it wasn’t until I went to see the
band live that 1 was totally won over.
Although I had always liked them, that was
what did it for me because compared with
the first album it was obvious that (a) they
were much improved as a band and (b) that
Raintown was not really what they were

about as a live act.

How would you describe your role in the
studio?

Basically I think I become very much like
an extra member of the band, being able to
suggest ideas and maybe a fresh perspective
on some things. That does not mean that I
become some sort of super authority - it just
means that bands specialise in their own
crafts and so do producers, and what results
is amutual respect. For example, Ricky might
have been writing songs for fifteen years, but

he has probably only spent five months of his

WARNE'S SELF-PORTRAIT

life in a studio.

Apart from that, the producer obviously
knowshow to work all the studio equipment,
and it is also important that they can get the
best out of both the people and the
arrangements of the songs, with a view to
what they will sound like on record. You also
have to become involved in the different
parts on a technical level, so you sort of end
up as a centrepoint, a means of keeping

everythin g in perspective.

Who do you most respect as engineers and
producers?

With engineers it's very hard to tell from
just listening to records whether they are any
good, because you don’t know what they
have actually done, so I can only really judge
the ones | have worked with. Obviously I
have a lot of respect for Felix Kendall who
worked with me on the LP, and Bob
Clearmountain is one of the best mixing
engineers in the world. As for producers |
really like Trevor Horn and Steve Lilywhite

- not necessarily because of the kind of music

JT AS A LIVE ACT. ,,

he works on, but you get agood vibe from the
record and from the band. I alsoreally admire
what Tim Friese Green has done with Talk
Talk becauseitissoleft field and avant garde.
For the same reasons, I think Prince is a
marvellous producer of his own stuff, because
I am sure that no producer could do what he

does.

What are your favourite tracks on the Deacon
Blue album?

I still think it is a little too soon to say,
becauseitis so soon after finishing the album.
When you have been so close to the songs for
such a long time you find it hard to come to
any kind of objective stance on them. I quite
like The World Is Lit By Lightning because it
is quite a while since [ have heard it, so it
sounds a bit fresher at the moment. I think
that This Changing Light struck me as a
particularly good song, and I really like
Orphans which the band produced
themselves and Silhouette which was
recorded in America. At the moment [ find it
a bit difficult to get excited about the more
single-aimed tracks, but overall I think that
the only track I don’t like now is Real Gone
Kid, and that was only because | have heard

it too many times!

Having finished work on When The World
Knows Your Name, Warne is now working
with The The again on their new album,
which is close to completion, so that’s

something else to look forward to.
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IN THIS ISSUE'S INEVITABLE PIECE OF NONSENSE,

DOUCGIE, EWEN, GRAEME AND JIM ANSWER ANOTHER

BATCH OF INCREDIBLY STUPID QUESTIONS. RICKY AND

LORRAINE SOMEHOW MANAGED TO GET OUT OF IT...

THERE ARE MORE QUESTIONS

WHAT WOULD YOUR SPECIALIST
SUBJECT ON MASTERMIND BE?

: The 1987 Scottish Cup final.

(St. Mirren 1 Dundee United 0)
The Life and Work of
Fyodor Dostoyevsky

: Modern Literature

How not to tell jokes

WHAT IS THE MOST DEPRESSING LP
OF ALL TIME?

: ‘The Winning Way’

by Partick Thistle F.C.

‘Famous Blue Raincoat’

by Jennifer Warnes

‘Low’ by David Bowie

100 Great Hammond Hits’ by Lloyd

Cole and the Commotions

DO YOU HAVE ANY EXPERT DIY
TIPS?

: When switcing on the T.V., always

wear a wet suit, wellington boots and
rubber gloves. This will protect you in
the event of a massive surge of
electricity!

Delegation from a seated position.

: Don’t pee on your T.V. set.

WHICH OF THE FOLLOWING
WOULD YOU MOST LIKE TO JOIN
DEACON BLUE AND WHY?

(a) Leonard Cohen (b) Kylie Minogue

=)

won mg

=8y mi

(c) Terry Butcher (d) Sheena Easton

: Terry Butcher, because he’s got a nice

house near Stirling and we could all go
over and play in his garden. It's got
swings and slides and everything!
Terry Butcher, because [ think he’d
really strengthen the back four.
Leonard Cohen, because he certainly
would be the best laugh out of this lot.
Sheena Easton, because [ have great
respect for her work with the hard of
hearing, plus I think she would make a
great bass drum pedal.

FAVOURITE CHARACTER FROM
viZz?

Rude Kid

Buster Gonad

: Paul Whicker

Paul Whicker the Tall Vicar

FAVOURITE ITEM FROM THE
MARKS AND SPENCER FOOD
HALL?

: The trolley

Custard Pie

Smoked mackerel pate

Broccoli quiche. (I had to look up how
to spell broccoli, you know)

IF YOU WERE AWARDED AN O.BE.
WOULD YOU TAKE IT?
I'll cross that bridge if /when, etc.

: who compiled this questionnaire?

: You mean Britain still thinks it has an

Empire?
I'd give it to the Other Bugger whose
Efforts got me it.

. WHOSE POSTERS WERE ON YOUR

WALL WHEN YOU WERE A CHILD?

: Mine - | never stole a poster from

anyone!
Liverpool F.C., BM.W.,, Bay City

Rollers

: The Who, R & B poster and the horrible

one with the bulldog giving the fingers.
I never had walls as a child. My
mother always said there was a time

and a place for everything.

FAVOURITE AILMENT AND
PAINKILLER?

: No favourite ailment, but I'm quire

fond of the odd hangover / vinegar

and brown paper.

: Any prescription from Dr. Gilbey /

Nurofen.

| hate pain like any sensible person /
all of them.

Indigestion. My day would be
incomplete without those little pains /
Dodgy (ed).
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